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Imstructional Audio CD

Tucked into the sleeve on the inside front cover is an instructional audio CD that's es-
sential for learning all the tunes and licks in this book. On the CD I recorded a whopping
eighty-one cuts so you can hear everything played at a nice slow tempo to help you learn
by ear and be able to jam along. Throughout the book watch for illustrations
of an old gramophone with numbers inside it. The numbers correspond to the
tracks on the CD. The mandolin is balanced to the right and rhythm guitar is on
the left. You can monkey with the balance knob to give you more mandolin and
less guitar, or vice versa. It wouldn't hurt my feelings one bit if you furned the
mandolin completely off and just used the guitar track to back up your mando-
lin pickin’ and jamming. As a bonus, if you open the CD on your computer, you'll find Word
files containing all the lyrics to the songs that are in the book.




Come into the Jam Circle!

owdy there, stranger! We're
Hglad you came to our bluegrass
jam. Grab your instrument and

join the jam circle. You can take this chair
right here, next to me. That's a fine look-
ing mandolin you have there. Can I get you

some iced tea and homemade cookies?

What You'll

Get Out of This Book

After you've digested this book, you'll
be fully equipped to stride confidently into
any bluegrass jam. You'll know how to pick
out the melody of thirty-one traditional
bluegrass tunes and be able to follow the
chords to many com-

In your dreams
this is the cordial
welcome you'll re-
ceive when you go to
your first jam. Who
knows? They might
throw you out on the
street! While I'm kid-
ding about that, peo-

Are you Qualified to

be a Jammer?

In this book, we're going to make
things real simple. There's only fwo
things you'll need to know: 1) Your alpha-
bet from A to 6. 2) How to count from 1
to 7. That's it. Is this simple enough?

mon bluegrass songs.
You'll become adept
at playing both fills
and harmony and you'll
learn many skills of
improvisation.

Bluegrass Jam-
ming on Mandolin will

ple are people and

frankly, some bluegrass musicians are just
a little "off." Some of them seem to have
the tact and social finesse of a bear trying
to extract the contents of a jar of Skip-
py Peanut Butter. Don't mind them -- they
mean well. After you win them over, they'll
be your lifelong friends and will give you the
shirt right off their backs. Come to think
of it, in some cases, that might be a hor-
rifying sight!

Who This Book is For

This book is for people who already have
their feet slightly wet, or at least "moist.”
It will give you the essential tools to jam
with other musicians, and will be a great
benefit even if you only play by yourself in
your closet. If you know a few tunes and a
mandolin chord or two, you're perfect for
this book. On the other hand, if you know
absolutely nothing about the mandolin, you
can still get a lot out of it. First, however,
T would encourage you to try my beginning
book, Bluegrass Mandolin for the Com-
plete Ignoramus!

also be very helpful
if you already play the mandolin, but are
stuck playing tunes the same way over and
over. It will give you the swift kick in the
pants you so desperately need and want.
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How to Read the Tab

y now, you've noticed that the
Bsongs inthe book are written out
both in standard musical nota-
tion and in some strange tablature or "tab."
You're absolutely right in thinking the tab
is strange. In fact, the tab is unique to my
series of instruction books. Once you get
used to it, you'll forsake all other forms of
tab. Instead of using numbers to represent
the fret that you play on a particular string,
my tab tells you the name of the note you
play on a string.

Why This Tab? The reason my unique
tab is so helpful is that it will force you
to learn the names of all your notes on the
mandolin. That's good. You'll find ina jam the
numbers you've learned from other books
or from the Internet are all but useless.
Why? Let's say you're in a jam and you're
playing an unfamiliar song. Without warn-
ing the song goes to a B chord and you're
trying desperately to think of something to
play. How about a B note? You'll never find
the B with the number system, but you will
if you know where to find all the notes on
your mandolin. I can give you examples all
day long of why you should learn your notes,
but you're just gonna have to trust me on
this one.

“"How Do I Learn Where All
the Notes Are?”

You'll find four of the common scales on
page 86-87. Make it your business not only
to learn all these scales, but to know where
to find each and every one of those notes
on your mandolin. You can do it, T know!

Anatomy of the Tab: Below is
the anatomy of the tab of "Pig in a Pen,”
with all the
"body parts”
labeled. As
you can see,
there are two
beats, or two
foot taps, in
eachmeasure.

The two Gs

in measure 1

are each 8th

notes. The

first one gets

a DOWN tap

with  your

foot, and the

second G gets an UP tap. The B in measure
1 is a quarter note, so it gets a DOWN UP
with your foot.




Black-F.yed Susie

he roots of this southern Ap-
palachian tune go back fo the
days of slavery in the Old
South. It was first recorded as a fiddle
and guitar duet by Gid Tanner and Riley
Puckett on March 6, 1924. (NOTE: The
diagram above tells you what notes you'll
be using to play this song. The A and D on the left are "open” or unfretted strings.

Simplify: Even though this tune
is based on a simple melody, we can
still take our little pen knife and trim
away excess melody notes. For exam-
ple, instead of playing two eighths and
a quarter note in measures 1, 2 and 3,
you can simply play one half note for
each measure. Remember that a half
note gets two beats (or two DOWN-
UPS with your foot).

With the melody simplified down, we can then add to it. "Why would we want to do
that?" Because in bluegrass music when it's your turn to take a break, you might not want
to play the melody "straight,” or note-for-note. Instead, you might want to improvise on
the melody. Only when you leave out notes can you add back something else.

Hot Lick #1. Here's a little right-hand rhythm
that I call "Get Out of Town,” because
that's what the rhythm sounds like. You can
use it on zillions of bluegrass songs. It looks hard,
but trust me, it's really not. The little arrows tell
you the direction of your pick. If you listen to the
CD you'll find it's easy as pie. For starters, let's
use it once in each of the first three measures
in our simplified version of "Black-Eyed Susie," above. In-
stead of playing a half note in each measure, simply play
your hot lick rhythm once. In measure one you'll play the rhythm with a D note, in measure
two, you'll play it with the C, and in measure three, you'll play it with the B note.

20

Hot Lick #2: After you've played Hot Lick #1 on the D, C and B notes, you
can do the same thing on two strings. As you play the D note, also play the 1st
string at the third fret, a 6. When you play the C note, also play the 1st string
open, an E. And when you play the B note, again play the 1st string at the third
fret, a 6. The two strings you're playing are chords. The first pair is a G, the

second pair is a € and the third pair is also a 6. 2l
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ey of 6 Black-F.yed Susie

I got drunk, I got boozy,
I went home with Black-Eyed Susie.

Black-Eyed Susie’s long and lean,
Prettiest girl I ever seen.

Hey! Black-Eyed Susie,
Ho! Black-Eyed Susie,

Hey! Black-Eyed Susie
Ho!

22

All the songs in the book are arranged alphabetically for each key. The songs
that will be the easiest for you to play are probably those that you're already
familiar with. Feel free to play the funes in any order that suits you.

Courtesy of Katie Lundy Golding




Courtesy of Jim Garber

Song Index

All the Good Times Are Past and GoNne ...............ccccueeiieecieiiicceeee e 50
BACK UP GNA PUSK ...ttt e 62
BIGCK-EYE SUSIE ...ttt 22
Cherokee SHUTTIE..........ciicic ettt bbbt 52
COllE@N MGIONE. ...ttt 64
Columbus STOCKAdE BIUES ..ot 24
DAPK HOIOW ...ttt sttt bbb senas 66
Deep EleM BIUES ...ttt 72
BQST VIPGINIQ....ooeeeeeicce ettt bbbt ane 26
FOOTPriNTS iN The SNOW .......oiiiieiie et 68
Hand Me Down My WalKing Cane...............cccccueuiiiereiniieieeieseie st sanene 28
HIGh 0N @ MOUNTAIN ...ttt 30
T AM G PIIGIRIM oottt 32
T've Just Seen the ROCK 0f AGeS.......ciiviieiiieieieccee et 74
TJONN HENPY ..ottt ettt eneeas 34
Just Over in the Gloryland.................ceececeee s 54
KAHI@ DBAN.......oeieieeeeeeecieieteeeee ettt bbbttt s s s s s s s sesesesesesesesses 76
LITHI@ BIrdi@.....eviieeeeeie ettt bbb s bbb 70
LoNesome ROAA BIUBS ...........couiueiieieicieiceise ettt 36
LOVe Of The MOUNTAINS ..ottt 56
MAMA DON'T ATTOW........evieceiee ettt bbbt s s 38
ManN 0f CONSTANT SOPTOW ......c.veeeieieiiiricieteee ettt s b s s 58
More Pretty Girls Than ONe ...t 78
PIG N G PNttt 40
PPEITY POIIY ..ottt 42
Red ROCKING CRQIN ...ttt 80
ROCKY ROGA BIUBS ...ttt 44
ROII 0N BUAAY ...ttt s b se s s nanes 46
RUN GNA HI@ ...ttt 82
Sittin' on Top of The World ... 48
WOrking 0N @ BUildiNg .........c.oiueueiiiicieicceiese ettt 60

THANKS to Barbara Swell for ev-
erything, Jim Garber, Martin Fox, Vivian
Hopkins, Steve Kilby, Jim Scancarelli, Ja-
mie Hooper, Ronald McConnell, John Lilly,
Stefan Grossman, Jerry Sutton, Fred Rob-
bins, Lloyd Johnson and Charles Tompkins
for photos, Steve Millard for cover, John
Miller, Mark Wingate, Hilary Dirlam Bren-
nen Ernst for editing, and Max Mandel for
permissions. Tom Mindte is on the title page
playing “the mystery chord.”




Native Ground Books & Music

Books of Songs, Lore,

Songbooks

Backpocket Bluegrass Songbook
Backpocket Old-Time Songbook
Bluegrass Gospel Songbook
Cowboy Songs, Jokes, Lingo 'n Lore
Front Porch Songs, Jokes & Stories
Hymns of the Old Camp Ground
Outlaw Ballads, Legends, & Lore
Railroad Fever

Rousing Songs of the Civil War
Rural Roots of Bluegrass

Old-Time Gospel Songbook

Singing Rails

Nostalgic America

Log Cabin Pioneers

The Outhouse Papers

Manners & Morals of Victorian
America

Jamming Books

Bluegrass Jamming on Banjo
Bluegrass Jamming on Fiddle
Bluegrass Jamming on Guitar

Instruction, & Home Cookin'’

Instruction

Bluegrass Banjo for the Complete Ignoramus!
Bluegrass Mandolin for the Complete Ignoramus!
Clawhammer Banjo for the Complete Ignoramus!
Flatpicking Guitar for the Complete Ignoramus!
Old-Time Fiddle for the Complete Ignoramus!
Southern Mountain Banjo

Southern Mountain Mandolin

Southern Mountain Fiddle

Southern Mountain Guitar

Southern Mountain Dulcimer

Home Cookin'

A Garden Supper Tonight

Aunt Barb's Bread Book

Children at the Hearth

Log Cabin Cooking

Lost Art of Pie Making

Mama's in the Kitchen

Old-Time Farmhouse Cooking

Secrets of the Great Old-Timey Cooks
Take Two & Butter 'Em While They're Hot!
The 1st American Cookie Lady

RECORDINGS

An Old-Fashioned Wingding
Authentic Outlaw Ballads

Ballads & Songs of the Civil War
Battlefield Ballads of the Civil War
Cowboy Songs of the Wild Frontier
Front Porch Favorites

Log Cabin Songs

Love Songs of the Civil War

The Home Front

Old-Time Gospel Favorites
Old-Time Gospel Instrumentals
Railroad Fever

Rural Roots of Bluegrass
Singing Rails

Southern Mountain Classics
Southern Soldier Boy

Write or call for a FREE catalog
Native Ground Books & Music

109 Bell Road, Asheville, NC 28805
(800) 752-2656
banjo@nativeground.com
www.hativeground.com






